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a work. The story in general in brief is : 
| Udayana Vatsaraja, the descendant of the great Pandavas, is 
ruler of kausambi. He is highly gifted in the art of lute plaina 
and is fond of taming wild elephants. His neighbour Canda Pradyot 
of Avanti, also known as mE has a daughter named Vasavacatt 
She is young and extremely beautiful and her father intende RASY 
| her to Vatsaraja. He sends a messenger to Udayana asking him 

a tutor to his daughter in use and come to Avanti to teach h 
| The latter refuses out of sheer self-esteem and returns the mes 
with ane counter-message that the king had better send his d 


| to him to take lessons in music. Pradyota feels insulted and 


to entice him. He places a large blue elephant in the for 
the borders of his kingdom and keeps a body of armed soldi 
nearby. Arrangements are already made to inform Vatsara 
existence of such an auspicious elephant. As Vatsaraja 
his capital on a hunting expedition to Venuvana on 
his kingdom, the elephant is placed in the Nagavan 


* 
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1. KSS. and the BKM. differentiate b 
mentioning them as rulers of 
(KSS = Kathasaritsagara; BKM 


She was born with the 
was named after 


a couple of leagues from there. He runs to 


his lute. He approaches it all alone, but is surrounded by Pr 
soldiers, taken captive and transported to Avanti. 

When the news of his capture reaches Kausambi his minister 
Yauganoharayana with some other confidants sets out to obtain the 
release of his master from Pradyota. They reach there iia secr 
begin to work for their mission. 

Once it so happens that an elephant runs amuck and creates 
At this juncture Udayana's help is sought and the wild elephant 
| tamed by him, so he is granted some concessions for this hero 


and is appointed music teacher to Vasavadatta. They fall in 1 


with each other and their love ripens through their constant me 


takes Vasavadatta into confidence and makes her willing to el 


him. For this a suitable opportunity is avaited. The consp: 
of the minister Yaugandharayana to make the elephantess " 
furious succeeds and they run away to Kausambi, 

There the king drunk with the beauty of Vasavadatta 
himself wholly in merry-making, neglects the imperial du 


After some time the Vatsa Kingdom is invaded by a 


In these circumstances the onl mer 


see is an alliance with the po n 


i 


of Darsaka, the king of Magadha. But Udayana is too deeply attached 
to his queen Vasavadatta to entertain any such proposal. Vasavadatta's 
co-operation is then sought. She readily accepts the scheme of the 
minister and consents to lead a life of grass-widowhood till it is 
carried out. Ultimately one day when the king is on a hunting 
expedition the royal pavilion is set on fire and a rumour is spread 
that Vasavadatta and the minister have perished in the conflagration. 
Vasavadatta along with the minister Yaugandharaysna leaves for 
Magadha, disguised as his sister There she is put in the charge of 
Padmavati by the minister under the pretension that she is his sister 
whose husband had gone abroad on a journey. Vasavadatta lives with 
Padmavati under the assumed name of Avantika. After some time a 
messenger is sent by the minister of Vatsaraja for the hand of Padmavati 
and the king's ghar consent is sought and within a few days Padmavati 
is married to Udayana., Thus, with the help of the Magadha prince 
and of Mahasena, the aggressor áruni is defeated and the lost kingdom 
of Kausambi is recovered. Udayana with his newly wedded queen 
Padmavati returns to his kingdom. At this point the secret of 


Vasavadatta's disguise is disclosed and she is again united with 


4 


her husband. Their mission is fulfilled. 


DRAMATIC TOUCHES IN THE STORY 
Bhasa while dealing with the story adds that after their elo 


celebrated with their painted scrolls. Again, Vasavadatta is 
to Padmavati in a hermitage where she had come to pay he: 
the Queen Mother. The enormity of Vasavadatta's sai 


judged from her pathetic remark at the time when she 


an 


cd 


The dramatic story of the Svapnavasavadatta reads that after a 
few days of the royal marriage Vasavadatta accompanies Padmavati to 
a pleasure-garden. At the same time the king Udayana and his friend 
Vidusaka also reach there, Vasavadatta requests Padmavati to hide 
themselves behind a bower to avoid the sight of strangers, and hidden 
there she hears the king confessing his great love for Vasavadatta. 

In some other scene Vasavadatta is informed of Padmavati's 
severe headache and she rushes to the Ocean-Pavilion to comfort her. 
There mistaking the sleeping person for Padmavati she sits on the 
bed, bur soon after, from the dream-talk of the sleeping person she 
comes to kro Gee he is none but her own beloved husband Udayana. 
Then for fear of being recognised she slips away from there. 

Udayana with his newly wedded queen and her retinue is back to 
his kingdom. There comes the messenger from Mahasena with congra- 
tulations on victory and with a picture-scroll of the confirmation 
of the marriage of Udayana and Vasavadatta. Out of curiosity and 
respect Padmavati looks at the pictures and finds resemblance of 
Vasavadatta to Avantika entrusted to her care. Presently, Yaugandhara- 


yana, in the guise of a Brahmana appears on the scene to claim his 


1 
A 


sister. The whole mystery is then solved by the minister and every- 


thing ends happily. 

But the story as depicted by Matrraja Ananga Harsa differs in 
` many respects from that of Bhasa. In his drama 'Tapasavatsaraja' 
the minister has a personal interview with the queen Vasavadatta 
acquaints her with the crisis in the state. Moreover, he : 


confidence her father Mahasena and induces him to force 


to accept the plan for the good of the state. So 
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father is brought to her with a demand for sacrifice. She agrees 

to the proposal and it is some time after the rumour of the conflagra- 
tion is spread that she under the guise of a Brahmana's sister is 

put under the care of Padmavati. This helps create a natural atmos- 
phere in the development of the story. Padmavati has been represented 
as already cherishing love for Udayana. The king on the prediction 
of a holy man goes to Magadha to marry Padmavati with the hope that 
by adne so Vasavadatta may be recovered by him. The vietory of the 
king's armies is reported and while on his way back to his capital 

he comes to Prayaga and there determines to immolate himself, being 
disappointed in his efforts to find Vasavadatta. Vasavadatta is also 
brought there by the minister Yaugandharayana. Out of self-reproach 
she also determines to immolate herself. It is so arranged that both 
the funeral pyres made for them are near to each other. It is when 
Vasavadatta is ready to immolate herself that the minister rushes to 
the king (who is also preparing for the same end) with the request 

to protect his sister from burning herself in the fire. The king 
rushes towards her and both recognise each other and the mystery of 
the whole plot is unravelled by the minister Yaugandharayana. They 


are reunited and come back to their kingdom with all good successes 


and prosperity. 


Now there comes the story of her later life based on the two 


enjoying all the privileges of her position. ut after some 
eighter by the tricks of the ministers or accidentall 


appear to share her undivided love for the king. So sh 
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surprise she finds them at last her own kith and kin and for 
them and allows the king to fulfil his desire. The two target: 


her cruel treatment are Sagarika and Ratnavali, 


THE POPULARITY OF THE LEGEND AND THE TREATMENT OF IT IN 3 
SUBSEQUENT VERSIONS, 
Udayana, the king of Vatsa is the central figure in a large 
number of Sauskrit stories of love and adventure. The historical 
Udayana appears in the Puranes as a rule of the Paurava dynasty. — 
His name appears among the twenty-nine Puru kings, tracing their 
lineage to”arjuna, the hero of the Mahabharata war, They removed 
their capital from Hastinapura to Kausambi as the former capital 上 
been destroyed by the floods of the Ganges. But the Jejune Gi 
mention him as the fifth from the last king of the line and ti 
successor of Satenika and predecessor of PAR From a 
in one of the Buddhist canonical writings we learn that he r 
shortly after the death of the ena and consequently h 
contemporary of Canda Pradyota of Avanti; of 'Pasenadi! E 
and his son 'Vidudabha' of Kosala; and of 'Simbasara! (Ja 
and his son 'Ajatasatru' of Magnan Most of the 


—— 


dlo See F.E. Pargiter 'The Purana Text of 
Kali Age', pp.3-8 Oxford 1913, 


2۰ Cullavagga 111.12-15 ed. H. CAS 
290-292, London 1880. 


oe of ancient India 
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1 
of Udayana with Avanti, Magadha and Anga kingdoms. Moreover, t 


literary figure of king Darsaka, the ruler of © has been 


tified with the famous ruler Ajatasatru of } W and Padmavati 


his sister. 


It is not possible even now to trace the origin and the growth 
of the legends that gathered around the figure of Udayana. But even 
in the canonical Bali writings we find a few hints of his amorous 
traits that would make him a suitable hero for romantic ll A 
just as his contemporary Pradyota had gained early an unenviable | 


reputation for ferocity. It is, therefore, not surprising that popul 


captor's daughter as a prize. And who shall say in view of the 
annals of Rajput chivalry, that there may not have been a kerne 
4 


truth in the incident ? 


That the story of Udayana had long been popular in the s 
SHE 


literature of india is proved by a statement of Sri Harsa 


1. History of Ancient India by R.S. Tripathi, p.90 


u 
2. Lectures on the Ancient History of India (191: 
Second Lecture. ۳ 


Se Cullavagga, loc. cit. د یهو‎ ٢ 
ed. L. Feer London 1894, 


Lectures on the Ancient Hi: 


Ratna -- Act, 


in the dramas of the early poet Bhasa and many other later poets, 
and numerous incidental references to it in teen works and classics. ظو‎ 
Sudraka in his Mrechakatika refers to Yaugandharayana arousing his 

friends to free his master UETA. Damodara Gupta refers to the 

romantic story of Udayana and Vasavadatta. The dramas Tapasa Vatsaraja, 
Vinavasayadatta, Unmada Vasavadatta, Ratnavali and Priyadarsika are 

wholly based on the same theme. The fullest treatment of the Udayana 
legend in the Pali literature is found in the Dhammapada commentary, 

a work of the Sth Gentury io Here we get an account of Udayana's 

earlier career, his acquisition of the lute to charm the cuate 

of his protector, the ascetic allakappa, his captivity, his wooing 

of Vasavadatta, and his elopement with her on a female elephant named 
'Bhadravati'. This portion of the history has been briefly tes 


by Buddhaghosa also in his commentary on the Majjhima Nikaya. 


For the Jain account of the legend we have the 'Trisasti Salaka 
Purusa Carita of Hemacandra, the Kumarapala Pratibodha of Somaprabha : 
and the Mrgavati Caritra of Maladhari Devaprabha. In short, they present 
very few parallels to the episodes which we find in Harsa's dramas, 


but in general, in the elopement episode they are more in agreement 7 


with the Buddhistic accounts than with the Kashmirian version, 


一 一 一 一 一 一 一 一 一 一 一 


the Ratna -- Act. II. St. 3. Loke hari ca Vatsaraja caritam. 
arthasastra book 9 Ch. 7. Drsta hi jivatah درک يې‎ ۰٠ y: 
Suyatrodayanabhyan. 


2 Meghaduta 1.30. Prapyavantin Udayana katha kovida -- 


3. Mre. Act. IV. St. 26. Uttejayami suhrdah parim 
a dharayana ivodayanasya rajnah (aryaka's epis 


4, Ed. H.C. Norman 1.2. 161-231. London 1909. 
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Thus we have the main current of Sanskrit and Pali literature 
down to the eleventh century A.D. before we find a consecutilve pre 
sentation of the tale in the two works of Kashmirian writers, the | 
famous Kathasaritsagara of Somadeva and the Brhatkathamanjari of 


Ksemendra, Both claim to be faithful abridgments of the ancient 


Brhatkatha of Gunadhya. But another abridgment of the ancient Brhatkatha 


'Brhatkatha-sloka-samgraha' of Buddha Svamin, which seems more faithful 
to the original, has proved that the Kashmirian versions are not so 
faithful as they claim to at So in the light of the above discussion 
we come to the conclusion that the legend of Udayana and Vasavadatta 
had been current among the masses and literary circles for more than 
one thousand years till it got its legendary form in KSS. and 0 | 
But out of the so far known authorities on the subject we think Bhasa 
is the earliest and he has the first-hand knowledge of the historical 
as well as romantic incidents and has thus presented the story in a 
most faithful manner. Thus taking Bhasa as a startiag point we will 
consider the treatment of the story by the subsequent writers. As the 
two dramas, precisely on the same theme on which Bhasa's two dramas 


are based, have been discovered recently, so first of all let us take 


1. For a detailed study on the subject see :- 5 
(i) "Udayana as a Historical Personage" -- vide Cambridge _ 
History of India, pp.187-188; 308; Dr. Bhandarkar -- 

Lectures on Ancient History of India, pn.58-63; Pa 
ancient Indian Historical Tradition, pp.285-86. 3 


(ii) (For legendary sources) -- P.D. Gune. "Pradyota, 
and Srenika -- A Jain legend," Annals of the Bh 
Research Institute -- July 1920; KSS. Book I 
Book IIJ. Taranga 1-2; BKM. Book II, III. 
18-20. V.89-174. 
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them into consideration. One of them is the 'Vina Vasavadatta! by 
an anonymous e: and closely similar in plot, style and spirit 
to the 'Pratijna Yaugandharayana' and the other is 'Tapasavatsaraja' 
b, Ananga Harsa Matrraja, agreeing in theme and incidents with the 

'Svapnavasavadatta'. Both the dramas, Pratijna and Vina deal with 

the story, (leaving aside strange mythological stories of the birth ~ 2 
of Udayana and Vasavadatta), with the adventures and the capture 
of Udayana, his romance and elopement. But the most remarkable 
difference between the two is with regard to the central theme, 

In the Pratijna Yaugandharayana more importance is attached to the +4 
character of the minister Yaugandharayana while in the Vina it has 
become a secondary thing and the valour and the romance of Udayana 
have taken precedence over it. Like the story im KSS. it begins 

with the anxiety of Mahasena about the marriage of Vasavadatta and : 
his seeking of some boon from a god or a AR and with this R 


inspiration follows the capture of Udayans. In Pratijna it avpears, 


the plot is executed out of a feeling of sheer jealousy and revenge 

and it is accidental that the romance takes place. But in the Vinava 
datta it is purely guided with the intention of marrying Vasavadatta — 
to 52227 Moreover Bhasa's play does not portray the beginning and : 


1 Prof. C.R. Devadhar (Poona Or. Vol.X, p.88) identifies it w. 
Vatsaraja caritam by Sudraka. Shastri (Intro. to Ase p 
Balamandram Press, 1926) and Kuppuswami identify it 
Vasavadatta of Saktibhadra. Note : Bhasa's 556 
ficial elopement is definitely based on this drama. 


2. In Vina he prays to Sankara and in KSS, to Candi 
Vina Act. I, pp.5-16. 


CD 


CC-O. Prof. Satya Vrat Shastri Collection. Digitized By Siddhani 


22 
POZA 

ada 

EE 

wid 


| ۱ ESTILO 
RNA 


w 


getting furious and elopement, ete. are similar in both the plays 
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the development of the romance between the hero and the her 
its entirety. Not only that, both the principal characters do 1 
at all appear in person on the stage; but in the Vilnavasar aaa 
full three acts (iv-vi) have been devoted to the beginning and i 
development of their love, and they remain throughout on the st 
Vasavadatta's craze for music which has simply been referred to t 
has been depicted at length here in Vinavasavadatta. The The mu 
lesson to which Bhasa refers in the Svapna does not occur at all 
in the چې‎ aoi but in the Vina it actually takes place in a seme 


atmosphere. The other incidents like the female elephant Bhadra: 


A feference to sruni, a powerful king of Pancala, about whom we ۰ 
2 e ۱ 

not hear in later versions, is found in this play. It is said 

he has an alliance with the king of Ujiain on account of his 

3 33 


with Udayana, 


The other play which stands in comparison with Bhasa': 
datta is the Tapasavatsaraja. A comparative study of the | 
Aa KSS. shows that this drama (Tapasavatsaraja) 
with KSS. and BKM. than with Svavna. In Svapna we do 
knowledge of the outlines of the minister's plot a 


help of Vasavadatta's brother or father in exe 


1. Vina Act I, pp.5-16. 
Bo Ibid, Act VII. 2.14416. 
ES E 
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: 1 ZA 
to the legend in the KSS, Gopala, the brother of Vasavadatta, i 


is called from Ujjayini and the whole plan is explained to him. | 
goes with them and gives his consent. But in Tapasavatsaraja Ar GA 
place of her brother her father is taken into confidence and instea 
of his personal presence a letter is obtained from him to nersuadi 
Vasavadatta for the great sacrifice. On the point of Aruni's invas 


it closely follows the dramatic rather than the legendary version 


ing the imperial duties and quite indifferent to his formidable ei 


Q - 
ن‎ 


Aruni of Pancals. again there appears Narada before the king st 
for sports to Lavanaka and tells him of the coming calamity, whic! 
will only be of a limited duration, being followed by prosperit 
But in Tapasa the story follows a slightly different pattern. 


ې 
3 


the xugxk supposed death of Vasavadatta and the minister Yauganc 


to marry Padmavati. The Vidusaka who is himself in the | 
plot takes him to Rajagrha where a Parivrajika, Sankrty: 
already been sent with the picture of the king to i 1 


1. KSS. III Lambaka, Taranga, I, St, 22-28. 


2.  Tapasa, Act. I, 1-2, hanir balasya sa t 
Pancalam vetti prasabham uparinyastac: 
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Padmavati takes place in a park as in 4۰. 
as in the Svapna. But in the way Vasavadatta is presented in disg 
as the sister of an old Brahmana and as one whose husband has gone 

abroad, this drama follows Bhasa and not KSS. and BKM. where she is 


presented as the daughter of Yaugandharayana, an old Brahmana, "SĘ 


the predictions of the monk Lamakayana. In the Svapna, howeve: 
he is represented as having come over to Rajagrha on some other 


BE 
In this respect the story of BKM. also is identical with KSS. 


agrees well with the consolation of the monk Lamakayana 
other versions of the story. The firm belief of the 


reunion with his beloved queen is found in both the KSS. 
ER 


1. Tapasa, Act. III. 


suteyam me. 


id 


to suspect that Vasavadatta is living. The self-reproaches o 

Vasavavatta and her determination for self-immolation described 

the end of the play Tapasavatsaraja are also described almost 
1 


identically in the KSS. of which Bhasa makes no mention, 


For the meeting and reunion with Vasavadatta all the authors 
choose different places. In the m2 it takes place at aa GM 
her leaving Magadha, in the Tapasa also it takes place after her +8 
leaving Magadha but the place is Prayaga where both the parties ۰ 
ready to immolate themselves, out of sheer despair on a funeral pyre 
Bhasa effects the meeting in the palace of Darsaka following the 
recognition of Vasavadatta on the painted scroll. These are the 


major differences found in the different versions of. the sto 


As we have already referred to all the possible sources 
Udayana's legend above, we will now briefly discuss Harsa's 


of the story. In both the Natikas there are passing allu 


one or the other of the several episodes of the story. T 
has freely utilised the sources and presented to us a | 


of various incidents of the legend. The amorous spo: 


had lond been popular in the secular and Buddhist 1 
the dramatist used to the best advantage. 


of Ratnavali is probably the same as we Aż 


ve 
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sake of political alliance planned by the ministers and based on the 
prophecy of a seer or an astroleger that the husband of the particular 
princess wili be a Samrat. A passing reference to it is made in the 
narrative of Ksemendra about princess Padmavati. This is how Harsa 
collected the material for the two romantic episodes of Vatsaraja's 
life. To depict Vasavadatta's jealousy he might have got ample 
material from the life in the harems of the contemporary princes. 


He has depicted Udayana as a sensualist, indulging in all kinds of 


pleasures; a man of patangavrtti; and Vasavadatta ss a high-minded, 
> 3 i 
jealous queen. In short, Udayana is a hen-pecked husband and Vasavadat. 


a jealous wife, 


In the above paragraphs we have already discussed the difference 


found in the Kashmirian versions of the Brhatkatha. There is one 


more faithful abridgement of the original Brhatkatha known as Brhat- 
katha-sloka-sangraha. But there we do not get the Udayane legend 

in full. Only incidental references to the principal events and the 
personages of the story are found. The incidents connected with the 
birth and the early years of Udayana's life are related at length. 
There is an allusion to the elopement episode and to Bhadravati and 
Nalagiri; and mention is made of the two queens Vasavadatta and 
Padmavati, as well as of the four ministers, Rsabha, Sumanvat, 


Yaugandharayana and Vasantaka. 


` 
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sake of political alliance planned by the ministers and based on tt 

prophecy of a seer or an astrologer that the husband of the = 
princess will be a Samrat. A passing reference to it is made in tt 
narrative of Ksemendra about princess Padmavacıı This is how Harsa 
collected the material for the two romantic episodes of Vatsaraja's 
life. To depict Vasavadatta's jealousy he might have got ample — 


material from the life in the harems of the contemporary princes. 


pleasure; a man of patangavrtti; and Vasavadatta es a high-minded, تت‎ 
jealous queen, In short, Udayana is a hen-pecked husband and Vesave 


a jealous wife. 


In the above paragraphs we have already discussed the differ 
found in the Kashmirian versions of the Brhatkatha. There is 
more faithful abridgement of the original Brhatkatha oa 
katha-sloka-sangraha. But there we do not get the Udayana le 


in full. Only incidental references to the principal events : 


personages of the story are found. The incidents 6 


